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The Biblical Symbolism of Dylan Thomas’ ‘Altarwise by Owl-light’
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Altarwise by owl-light in the half-way house
The gentleman lay graveward with his furies;
Abaddon in the hangnail cracked from Adam,
And, from his fork, a dog among the fairies,
The atlas-eater with a jaw for news,

Bit out the mandrake with to-morrow’s scream.
Then, penny-eyed, that gentleman of wounds,
Old cock from nowheres and the heaven’s egg,
With bones unbuttoned to the half-way winds,
Hatched from the windy salvage on one leg,
Scraped at my cradle in a walking word

That night of time under the Christward shelter:
I am the long world’s gentleman, he said,

And share my bed with Capricorn and Cancer.
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147H® “Alterwise” & “owl-light” |, HD L TIXb HAA, BHO L THRHIF OIS “Altar”
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Death is all metaphors, shape in one history;
The child that sucketh long is shooting up,
The planet-ducted pelican of circles

Weans on an artery the gender’s strip:

Child of the short spark in a shapeless country

Soon sets alight a long stick from the cradle;



The horizontal cross-bones of Abaddon,

You by the cavern over the black stairs, [‘Revelation’ 9]

Rung bone and blade, the verticals of Adam,

And, manned by midnight, Jacob to the stars. [*Genesis’ 28, 12]

Hairs of your head, then said the hollow agent,
Are but the roots of nettles and of feathers [*John’ 19, 2]

Over these ground works thrusting through a pavement

And hemlock-headed in the wood of weathers.
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First there was the lamb on knocking knees

And three dead seasons on a climbing grave
That Adam’s wether in the flock of horns,

Butts of the three tailed worm that mounted Eve,
Horned down with skullfoot and the skull of toes
On thunderous pavements in the garden time;
Rip of the vaults, | took my marrow-ladle

Out of the wrinkled undertaker’s van,

And, Rip Van Winkle from a timeless cradle,
Dipped me breast-deep in the descending bones;
The black ram, shuffling of the year, old winter,
Alone alive among his mutton fold,

We rung our weathering changes on the ladder,

Said the antipodes, and twice spring chimed.
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What is the metre of the dictionary? [‘John’]

The size of genesis? the short spark’s gender? [*Genesis’]
Shade without shape? the shape of Pharaoh’s echo?

(My shape of age nagging the wounded whisper.)

Which sixth of wind blew out the burning gentry?
(Questions are hunchbacks to the poker marrow.)

What of a bamboo man among your acres?

Corset the boneyards for a crooked boy?

Button your bodice on a hump of splinters,

My camel’s eyes will needle through the shroud. [*Matthew’ 19, 24]

Love’s reflection of the mushroom features,
Stills snapped by night in the bread-sided field,
Once close-up smiling in the wall of pictures,

Arc-lamped thrown back upon the cutting flood.

FEE OB LI 2

FAEOKEEIN? HOKIEDMN?

FEDIRNEDN? T 7 T7FDIIZEDEN?

(XL DFERMOIIE D WIFXIZH 53 < D)
EDBFHDRNRZ HHEEARERITLIZOH?

(BRI KZoBioET LE)
BHIOTHOFTHOBIZE > 72D D02

OIS DFEDTDIZ BIETHICaLty FEEITLHN?
IR DIBITAE T IZBRTID 3/t y FORZ 25

ELS OBRBEO BIZ#O X D 1Tk T 2B L TR L7259
FIIH OB B O MET

N TR Z S 72O FTRD 5 HIZRERY Lo AT 4 — LV EE
Eﬁ%ﬁmkﬁm$fﬁ%@ﬁof®7u—f7y73§@

T2 TONICHEL LIS MRET 4 L AOBKIZERITIREND

1417H® “What is the metre of the dictionary?” (IFEEDOERA LM 2 1) X, [FIARICLDHE



TE O TEUDICEEDY &) 2FE2-b0THD, (S IE 2 THRL, FHAOKH
?&T%éo::TF?Xﬂ\@¢7fo:%w%@%%ﬁtﬁkﬁ%ok:&%ﬁwﬁib
TW72& 720y, 347H® “the shape of Pharaoh’s echo” (7 7 74D Z D)) NHITxEA
NORXHE, 417H O “the wounded whisper” (MEDOWehgE 1) 2 DITREBOFIEDRE UL 5,
91TH “My camel’s eyes will needle through the shroud” (NX < OE&EED B I1ZEHD L 5 IZHEME1- %18
LTRZ2EA ) I, 2L 2mEE] BLOEFE24HE THATSE DN, &FFLAMOE

WCADLED S, LEBRHOREZBLTRELH L] ~ODFEKRTHDH, ZOFHTIE, A& T
LHEINZE ST T = T3] OMRZEME L Z LIFHFFEICHETHL LD ZLE2ERL
TW5, EOAITII Y —T VAT A v I RARA=TTHDLIN, ZHIEE1FFRSITED =
2—AZAV I LIHSERICH D,

FSFHROPLT —~X TEmbL7cx Y A MEE, ZRUTKT D8] THY, Z2iF, 2
NETEIFF > TED-> T, Rt a7 4 =T H TN D

And from the windy West came two-gunned Gabriel, [‘Luke’ 1, 26-38]
From Jesu’s sleeve trumped up the king of spots,

The sheath-decked jacks, queen with a shuffled heart;

Said the fake gentleman in suit of spades,

Black-tongued and tipsy from salvation’s bottle.

Rose my Byzantine Adam in the night.

For loss of blood I fell on Ishmael’s plain, [‘Genesis’ 16, 11-16]
Under the milky mushrooms slew my hunger,

A climbing sea from Asia had me down

And Jonah’s Moby snatched me by the hair, [*Jonah’]

Cross-stroked salt Adam to the frozen angel [Matthew’ 27, 32-44 etc.]

Pin-legged on pole-hills with a black medusa

By waste seas where the white bear quoted Virgil

And sirens singing from our lady’s sea-straw.
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Cartoon of slashes on the tide-traced crater,

He in a book of water tallow-eyed

By lava’s light split through the oyster vowels
And burned sea silence on a wick of words.
Pluck, cock, my sea eye, said medusa’s scripture,

Lop, love, my fork tongue, said the pin-hilled nettle;

And love plucked out the stinging siren’s eye,

Old cock from nowheres lopped the minstrel tongue



Till tallow | blew from the wax’s tower
The fats of midnight when the salt was singing;

Adam, time’s joker, on a witch of cardboard

Spelt out the seven seas, an evil index,
The bagpipe-breasted ladies in the deadweed

Blew out the blood gauze through the wound of manwax.
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Now stamp the Lord’s Prayer on a grain of rice, [*Matthew’ 6, 9-12]
A Bible-leaved of all the written woods

Strip to this tree: a rocking alphabet,



Genesis in the root, the scarecrow word, [‘Genesis’]

And one light’s language in the book of trees.
Doom on deniers at the wind-turned statement.
Time’s tune my ladies with the teats of music,
The scaled sea-sawers, fix in a naked sponge

Who sucks the bell-voiced Adam out of magic,

Time, milk, and magic, from the world beginning. [‘Genesis’]

Time is the tune my ladies lend their heartbreak,
From bald pavilions and the house of bread
Time tracks the sound of shape on man and cloud,

On rose and icicle the ringing handprint.
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This was the crucifixion on the mountain, [‘Matthew’ 27, 32-44 etc.]

Time’s nerve in vinegar, the gallow grave

As tarred with blood as the bright thorns I wept;

The world’s my wound, God’s Mary in her grief,
Bent like three trees and bird-papped through her shift,
With pins for teardrops is the long wound’s woman.
This was the sky, Jack Christ, each minstrel angle
Drove in the heaven-driven of the nails

Till the three-coloured rainbow from my nipples
From pole to pole leapt round the snail-waked world.
| by the tree of thieves, all glory’s sawbones,

Unsex the skeleton this mountain minute,

And by this blowclock witness of the sun

Suffer the heaven’s children through my heartbeat.
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thorns | wept” (TMEBE SN ETOEE T ESBRE LS KDL 572 o72)) 1%, KOE%E



MEY MERELTWVWDIFXFY A NDODERTHSD, 727 LEETIE, MNWEDEFEFU AT, +
FHIZMDP D F U A ROENPOLOWTE T LETHDH, 31TH “Bent like three trees” (I =ARDAK
DT ELAREET ) 1L XV ST OHITWZ3 AN~ T ThAH DD, 54T7H “bird-papped” ([7]s
ROLENET TR 1F, VL DEEE] B LN ER221TH THEOTDOHLKNE -T2
SERALENRILETLEY bRz ELER (BIK) ., Rtk 3IEE ~0E Kk
ThHo, T/ OAA=UIF H2iRSITHICHTE R, U R Fo&E, AT, lHohoR
Bchsd (RUB | »oOEETHA S, 61TH “With pins for teardrops” (¥4 H 5iR% &' T
BOTND]) 1T, B53FFO Mo R0 LT BV LR TYAY) EFREE ST 40
LD ETD, 1ZVDF0A A= THD, TITHIZ “Jack Christ” L H 208, [Px v 7] 1T
WTHWLEMEDOLARITHY, FURAMEAOTELELTEERELIEbDEEZOND, 2, B
S5FFRONT T« I—RFOHEELH D759, 91T7H “the three-coloured rainbow” 1%, =fi—
&7 9, 12417H “Unsex the skeleton” ([%E Z MM L)) X, U A B AOFLMOTIT
Ro7atA%E#B LT\, 1347H “this blowclock witness of the sun” (I = ORfEE A T H 9K
BEDRES ) 1%, ¥V A MREROBRZ 12006 SEFETHARMNEZ D, MENZT, HUES R Z
D, HWPRTEZE~DERTHD, ZOV3y FTHE. U A FNOLIHOLEN b~ ZAE O
ﬁ%-%%%%~9?$bhf®éoF7X§%®$ﬁﬁi HIRD T DO HUHR DR 2 & U
D EVS T GITIMERmRIR b DO TH D, LarL, 2OV xRy ME, EFEZOEMEIZITE> T
AN 9(“29)60

FOFHRIL, B8FROFT U A MUNDK% AT T IMEME] (AL [FAE)) RNEELZR->TH
%D, LML, BEITIZUT MIBINDTD, T2 T, BESCKY X MU TV 7 B
MEEND DA A— VN XEHITH D,

From the oracular archieves and the parchment,
Prophets and fibre kings in oil and letter,

The lamped calligrapher, the queen in splints,
Buckle to lint and cloth their natron footsteps,
Draw on the glove of prints, dead Cairo’s henna
Pour like a halo on the caps and serpents.

This was the resurrection in the desert,

Death from a bandage, rants the mask of scholars
Gold on such features, and the linen spirit
Weds my long gentleman to dusts and furies;
With priest and pharaoh bed my gentle wound,
World in the sand, on the triangle landscape,
With stones of odyssey for ash and garland

And rivers of the dead around my neck.

FREED L & FRN D



e B & SCF O OTES 5 L i D AR E

B0 IR SNTEREER BMAKRE ST L ERT
U v M TRARIZ RIRIR G Y — & D SR & 450 S
TV NOFEETD BN A gD~ Yk A
e EHED RIZHIED T L <ImUENIT S

I EWEOEIETE

WEMLWL IR LRHEEOEIX

BN D B AT Tt 2 L TR DEN
EL OEWHHICE L REELEELES
BEESCT7 7 74 LI ELORILEEZENLOIT X
=M OR AR Do

hx U 2 &l & SEE D) 2RO D
FEEBRORDO T2 DEL % & I12fifi~> T

ZOFROBNWERFNC b~ A XV MGEICHR Z R > TWeR, AT X OEICEIT HF
U A SO O OEZIZ, BEREROEN, B TRE) OEL) OMITORWIMEIZES T 5
TG OBAZENONZDX, HOFECTH D, UROZ RN b, ZZIFEENLD
A A—VIEFAETH D, Ll #iOFFRE COM Sh-fitE25R=C 7 hofiiETIA( 71k
T2 & WS D TMAIR R4 I, 58] R0 THRE] OE 2L X 95 &9 25 AD5RVE
LNRFAIID D TITRNTEA D D,

FLFFROT—~IT, BEOTIZRHEINSGEE] THD, ZZIXENADOHEDOKID Y DY
mMCTHY, T2, bITPHRA b=V —DREBEIZR,

Let the tale’s sailor from a Christian voyage

Atlaswise hold half-way off the dummy bay [*Act’ 27, 8-38]

Time’s ship-racked gospel on the globe | balance:

So shall winged harbours through the rockbirds’ eyes
Spot the blown word, and on the seas | image

December’s thorn screwed in a brow of holly.

Let the first Peter from a rainbow’s quayrail

Ask the tall fish swept from the bible east,

What rhubarb man peeled in her foam-blue channel

Has sown a flying garden round that sea-ghost? [‘Matthew’ 14, 25-27]
Green as beginning, let the garden diving

Soar, with its_two bark towers, to that Day

When the worm builds with the gold straws of venom

My nest of mercies in the rude, red tree.
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247H @ “the dummy bay” (M{&D AJL]) & 347H @ “Time’s ship-racked gospel” (TR T
i Lot@ds)) 1k, MEREITIR) 55 27 38 9 ~37 Hi T, MNERUIHE - -RE, Az — AN
FMOEEMRAZRE , EDZ LIZL > TMBRRDNTZ®EF~DE R TH D, 64T7HD “December’s
thorn screwed in a brow of holly” (Tt A 7 X D& LIAENT-+_AD#)) NHix, FU A b
DFEFEER DA A — VNGB, 7T1TH O “the first Peter” (TE#IDO<T7 1) 1%, H> Tk
Thol-fFfEXTrDZ ETHDH, 81THD “the tall fish swept from the bible east” ([E2E(ZH %
HHPBIMSNTERRM)) O [RKE)I1F, FUREHET (FUU¥3ET I¥U R M T T#Y
DFE), 104TH D “that sea-ghost” (IMEDMWTE]) 1E, I~X A ICLDEEE) H 14 T 25~29 i
SDERT, BEELFVAINDA A=V ThHD, 612, fa ETHRBNO—ENREKTIX
2VBAL124TE O “rude” 13X “rood” (I U A R 2NE Y DFIc & iz +528)) 2R CATD “red”
% “read” (I (GF%) AT BN, WTNABFRICEOZEZ ZHHH L2l (pun) THDHZ L %R
L THEE, AENBEENA AV THDLZ LIS I ETHR,

B W 1FR L ZORBEDOFIR ORI, LT O X 9 RFEROFHSERAH O . 20 2 LI,
ZDWDY xRy b, HOIBREDFMREZHAT. —SOEETHL I LZERLTND ¢

E15RE E105FE
“Altarwise” (I. 1) “Atlaswise” (l. 2)
“the half-way house” (1. 1) “half-way off the dummy bay” (l. 2)
“the half-way winds” (l. 9)
“the mandrake” (l. 6) “rhubarb” (I. 9)
“the hangnail cracked” (l. 3) “man peeled” (. 9)

“a walking word” (I. 11) “the blown word” (I. 5)




4. BHYIC

FEEOWNY OFETHREO Z L T ARICES TREFEADOT ) 2—Ya VIZEb T 5,
LrL, h=RFBEOAS A—VEFATIECENLE, AMOEDOTIZERH Y, FEOFIZ
ERDHDEND . A O NERL - HHRBICOR TR S, £7-2. P RAOBEHL R X
AiF, BTLLEF YR MAOHKFESL AL T 7 AMOFTEHER—E LTSI TlER, Z0OFF
IZBWTH, BNV IZOONTA A=V 0L, FU AR EWD L0 LA, B
B, FRA, UG TH D, b, ZTRHDA A =3, BECRINZHxO=E Y — R
DIARIZIH > THERINZREE L TV b TiEe, #AMAOT 7 40 X e S iz Wi o
Ba DEEOERGHIZB O TR A IZEDBHLDNUL TUIHA TS E Vo fHEZ 2L T0D, D D |
h~ 2%, BENSEZA A=V, TOHZOE T &2 (M S8, 1B OMBRICHE > CTiE
ALTWAIZRERWoThHd, T LT, 2O LiE, EHICHSERENR, T LCHERBENR D
DEFDOLLE ERE—RORERIZDH 5,

M ZADFFOFHERE LT, FERNFEEW) ZENE<EREINS, 2F0, F~RiZho
T, BCA A=V %) FEDR, SEOBBERIC L > THIOGHA A=V 2 ERHTZ
IR o TEMRAER - BEL TV ZEREFIZZV., brHE [HEEOHN OFETHRED D
L) OAWERF L E/R2 D 1935 4E 2 HDF v — /L X+ 7 4 v ¥ ¥ —55DFHOT T, F~ AT
IR TND  NESIFRBLOA A=V T HKT b0 EYL LT D] Z & &bfde, —FEIC—FE
DHIZZHODZ L%, ZFEOHFIZNLOOZ & &, REOHIZ—2DI LEF T, 1E< DA A—
PEHRSED LRt 2OV Fy MEICBWTYH, Faithid, BENSEONIA A—
CNHMDA A= DRGSR 2 IR E LT HEICHEBT 5, UL, TORER,
RRCIZERER S VR Y XA E B L CRIOTEICEHNA A= BNEE L TSl Bz bn b,
ZOEMIZER BN A A=V OHLPNEEIZRES LT, HEIF, Vx—F U XA TAVIO
PEEE, =7 MR, AV T 4 Ve ELIGICEL O F S OBBIC LD b0 EEbi b,
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